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MINIATURES - GEORGIAN SILVER 
Property from the Estates of the Late 


GRACE SAUNDERS MILLER 
ANNIE L. BENJAMIN 


Together with Property of 
MRS JULIANA FORCE 
Removed from 


Her South Salem, N. Y.. Home 


Property of Other Owners 


Sold by Their Order 


English XVIII century furniture, offering a de- 
sirable selection of Georgian carved armchairs. 
bookcases, pairs of mirrors and an extensive 
group of Sheraton and Hepplewhite tables. Sofas 
in William and Mary and Queen Anne styles 
covered in XVII century Brussels tapestry. 
French XVIII century furniture, including Reé- 
gence carved walnut and needlepoint fauteuils: 
early XVIII century state chairs covered in fine 
contemporary petit point; an important Louis 
XV inlaid acajou library table with bronze doré 
mounts: and a variety of Louis XV and Louis 
XVI commodes. Among the complementary dec- 
orations, clocks and porcelain urns, vases and fig- 
ures. A notable group of British and Continental 
XVILI-XIX century portrait miniatures. Ameri- 
can and European paintings. Two Brussels seven- 
teenth century tapestries. Choice Georgian and 
modern silver; fine table porcelains and glass: 
antique hangings and Oriental rugs. 


Illustrated Catalogue Fifty Cents 


PUBLIC SALE 
February 10 and 11 at 2 P. M. 


ON EXHIBITION DAILY FROM FEBRUARY 4 + 


BOOKS ON ART AND SPORTS 
AUTOGRAPHS + FIRST EDITIONS 
Property of 
MRS DORSEY CULLEN (Mrs George T. 
Maxwell) and GEORGE L. MAXWELL 
{ind Other Owners 


Including Books from the Libraries of the Late 


GENERAL EZRA AYRES CARMAN 
DR LOUIS D. CARMAN 
MRS ANNIE E. MceCANN 
HARRY K. MORRIS 


\ choice collection of books on painting, seulp- 
ture, tapestries, silver, Oriental rugs, furniture. 
including A History of English Furniture by 
Perey MacQuoid and The Dictionary of English 
Furniture by Perey MacQuoid and Ralph Ed- 
wards, and porcelains, including Chinese Porce- 
lains and Hard Stones by Edgar Gorer and J. F. 
Blacker. Sporting books by English and Ameri- 
can authors, including first editions and cover- 
ing a variety of sports, notably angling, fox hunt- 
ing. shooting. fishing and boxing. Among the 
autograph manuscripts, a transcript of the first 
two stanzas of Payne's Home Sweet Home. Aute- 
graph letters of members of the Continental Con- 
gress. Presidents of the United States, and Ameri- 
can military and naval figures. First editions of 
English and American authors, books about 
books, sets of standard authors, French books. 
and sets of etchings and engravings, including 
fine French XVIII century engravings. 


Illustrated Catalogue Fifty Cents 


PUBLIC SALE 
February 8 and 9 at 2 P. M. 


WEEKDAYS 9 TO 5:30 4 SUNDAY 2 TO 5 


PARKE-BERNET GALLERIES, INC — Telephone Plaza 3-7573 


Hiram H. Parke. President 


Ortro BERNET. } ice-President ARTHUR SWANN. Vice-President 


Evwarp W. Keyes. Secretary & Treasurer 
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“CHRISTIE’S” 
K N O E D L E- a LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world 
14 EAST 57TH STREET, NEW YORK renowned. They have had the privilege of selling, in their Great 


Rooms, most of the Famous Collections of Works of Art which have 
I rsed at auction in England over that period, and their 
unrivalled experience is at the disposal of all who may wish to consult 


them regarding the sale of 
ANCIENT & MODERN PICTURES, DRAW. 
INGS & ENGRAVINGS, ENGLISH, CONTINEN.- 
TAL & ORIENTAL PORCELAIN & POTTERY, 


EXHIBITION OF PAINTINGS TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 


éé 99 BOXES & OBJECTS OF VERTU, SILVER & 
PARIS is 


The Commission, in the event of a sale being effected, is 


TO FEBRUARY 4 SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 
the commission is Twelve and a half per cent. 


The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


LONDON: PARIS: CHRISTIE, MANSON & WOODS 
15 Old Bond Street 22 Rue des Capucines 8 KING STREET, ST. JAMES'’S SQUARE, LONDON, ENGLAND 


From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 5056 Cables: “Christiart, Piccy, London” | 
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A Collection of 
Chinese Paintings 
and Fans 
by Masters of the 
Yuan and Ming 


Dynasties 


INCLUDING A RARE FAN 
USED BY THE EMPEROR 
CHIEN LUNG 


On Exhibition 
Until February 28th 


At the Galleries of 


TONYING 


& COMPANY, Inc. 


5 East 57th Street 
NEW YORK 
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Large chased sil 
ver gilt Rose- 
water Ewer, 
made in London, 
A.D. 1827, stand 
ing 13% inches 
high. Very finely 
chased silver gilt 
Rosewater Dish, 
George III, di 


ameter 19 inches. 
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EXHIBITED AT THE MORTIMER BRANDT GALLERY 


EARLY BAROQUE DRAFTSMANSHIP IN ITALY AND NORTHERN EUROPE SEEN IN A CURRENT 


EXHIBITION: LANDSCAPES BY GUERCINO (ABOVE) AND JOSSE DE MOMPER (BELOW) 
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Intormal Index to European Drawings 


rom Renatssance to Impresstonism in a New Exhibition 


\ISING once more the constantly increasing pitch of interest 

in drawings, the first public exhibition of the new Mortimer 

Brandt Gallery offers a fresh note in an emphasis upon the 
seventeenth century masters of the Netherlands in its informal sur- 
vey of European draftsmanship over five hundred years—a healthy 
sign, after the continuous development in the American collecting 





moment of reciprocal influence; a superb small Jacob Ruysdael 
landscape in black chalk and wash, signed with initials; and a mag- 
nificently characterized Jan Steen figure study which is but another 
testimony to the greatness of a master still inadequately recognized 
in America, here proving himself an indispensable link in the chain 
of tradition from Pieter Breughel to Goya. There are also such 


EXHIBITED AT THE MORTIMER BRANDT GALLERY 


JAN STEEN: “MAN HOLDING A JUG,” 


of drawings, that specialization is rapidly approaching. 

The current exhibition, however, is by no means without a gen- 
erous prelude in the form of Italian drawings. One of Tintoretto’s 
nervous line impressions of the nude, in black chalk on blue paper: 
a smoothly worked Paolo Veronese; two brilliant and important 
compositional sketches by Polidoro, one in pen and ink and wash, 
the other in sanguine, deserve attention as representative of the 
still larger Renaissance group. The Baroque, too, is admirably 
contemplated in such a delightful expression as the large, poetic 
Guercino Landscape, so much the artist at his best, as well as in 
excellent sheets by Pietro da Cortona, Cambiaso and Tempesta. 

Yet the spotlight inevitably falls upon a group of Dutch masters 
Which includes three Rembrandts, among them the fine sheet of 
figure studies formerly in the Henry Oppenheimer Collection; an 
extraordinarily sensitive Gerard Dou which is a portrait of Rem- 
brandt’s father and thus remarkably indicative of a particular 


PEN AND WASH DRAWING; 


“J 


DEGAS: “BALLET DANCER,” BLACK CHALK ON GREY PAPER 
rare birds as a beautiful View of a Town on the Schalde attributed 
to Hercules Seghers, for which this reviewer lacks comparative 
material, but in which the fertility of imagination and the exquisite 
economy of drafting is easily convincing as that of this great 
painter; and a double sheet signed by Titus van Rijn, Rembrandt's 
son, the only drawings in existence by this offspring of a genial 
father and a vital document on personal as well as artistic grounds. 
Finally there must be mentioned a slightly earlier landscape drafts- 
man of the Lowlands who had not a little to do with subsequent 
development yet is hardly known at all in America, to our loss: 
Josse de Momper, whose deeply imaginative Mountain Landscape 
of about 1600 is reproduced on the frontispiece. 

lhe exhibition also dwells lightly but effectively on the eighteenth 
century-—there are notable examples by Gainsborough and Tiepolo 

and concludes brilliantly with a group of Impressionist drawings 
and others by such contemporaries as Corot and Rodin. A.M. F. 















































DESERTED 
BRICKYARD” 


EXHIBITED AT THE DOWNTOWN GALLERY 


the kertile Fantasy of a Mature 


BY JEANNETTE LOWE 


ence which have been mingled in his 
development. The enjoyment derived 
from looking at his work has been 
libelously called cerebral, and he has 
also been characterized as a painter 
not dominated by reason. Perhaps 
the sources of his individual talent 
are too complex to isolate from any 
viewpoint. The fact remains that he 
is essentially an American painter, 
unique in his contribution to our art. 
There is an Oriental delicacy in his 
skill and sensibility, but there is too 
the intensely human, intuitive qual- 
ity of the artist himself which makes 
his expression more immediate to the 
Western mind. To look at his work 
is to feel that painting itself is im- 
portant, and one shares with the 
painter to some degree, his grasp of 
truths which have nothing in com- 
mon with language, but which are 
only possible to express in paint. 
The present exhibition of Kuni- 
yoshi’s paintings at the Downtown 
Gallery is the first occasion in three 
years for a full length view of his 
development. He continues to em- 
body his dreamily poetic concep- 
tions in a delicious texture of colors 
through forms of a deeper maturity. 
Gone are the pranks of the Whitney 
Studio Club days when his chubby, 
serious children stole fruit in round- ™ 
eyed, unconvincing innocence. There EXHIBITED AT THE DOWNTOWN GALLERY 
are no more bulbous ladies and OPALESCENT TONALITY IN KUNIYOSHI'S 


8 


BY YASUO 
KUNIYOSHI 


KUNIYOSHI REVISITED 


Artist Seen Again 


“ALL 





ALONE” 


INDLING the imagination through an approach compel- razor-backed cows which delighted the public in an era which 
lingly personal, the painting of Yasuo Kuniyoshi is an derived most of its laughter from its cynicism. But the world ot 
invitation into a very special world of fantasy. His par- fantasy is there, Kuniyoshi's special world, each painting a frag- 
ticular idiom, so easily identified and not so easily defined, has ment of it, completely realized and set apart. 
often been attributed to the fusion of Oriental and Western influ- Not only in Lay Figure is his whimsical turn of mind still evident, 


for the lady, hurled upon a crazy 
chair in an improbable attitude, is 
surrounded by reading matter of 
which she has apparently wearied. 
Also the wit which has ever infused 
his selection of material is still an 
element in his surprising and arbi- 
trary combinations in the still-lifes. 
In the landscapes, of which there are 
two, one is curiously stimulated by 
the streak of forked lightning of 
Summer Storm, and its electric effect 
upon the poor tied beast, and one is 
shocked by the tiny, unimportance 
of the figure cast down upon the 
ground in Deserted Brickyard. Kuni- 
yoshi may have abandoned the slap- 
stick, if one can refer in such broad 
terms to the exuberant humor of his 
earlier work, but his delight in evok- 
ing surprise and amusement retains 
its power through the light-hearted 
temper of his approach. The literacy 
of his subjects is commendably high, 
incidentally, most of the models 
reading the art magazines, while the 
still-lifes are involved with copies of 
the tabloids. 

It is, however, in his figure paint- 
ings that his increasingly subtle style 
is most felt. In them the concen- 
trated vision which gives such living 
warmth to the solitary woman, 
caught in a mood of contemplation, 
reverie or fatigue, is able to achieve 

(Continued on page 20) 





ie 
a 


Fate 





Chinese Paintings Complete 


a Great Ortental Season 


BY MARTHA DAVIDSON 


HIS season, already abundant with exhibitions of Chinese art, is further aug- 

mented by the current display of paintings at the Tonying Galleries. Previous 

exhibitions, devoted primarily to the arts of bronze casting and jade carving, 
revealed a philosophy which led man, terrified by the forces of nature such as light 
and darkness, life and death, to define nature in terms of protective symbols. Not 
until about the beginning of the Han dynasty did he actually begin to create images 
of the landscape, its rivers, mountains, trees and plants. The genesis of the art of 
non-Buddhist painting which later developed was a pantheism based not on the fear 
of nature but on the harmony which the Chinese painter felt between himself and his 
natural surroundings. Although this metaphysical identification of the Chinese 
painter-poet-and-scholar with nature reached its culmination during the Sung dy- 
nasty, it still formed the basis of the landscape and bird-and-flower paintings of the 
Yuan and Ming dynasties which are the epochs comprehended, with one dramatic 
exception, in the present exhibition. 

\ vertical hanging scroll attributed to Chao Meng-fu, one of the greatest of Yuan 
masters, depicts a scholar, robed to his waist in a crimson gown, seated beside a huge, 
water-eaten rock, beneath a tung tree. There, amid the amicable elements of nature 
he, as an integer neither dominant nor recessive, plays the lute. The comparative 
realism which entered into Chinese painting in Yuan times and developed during 
the following period, is detectable in the treatment of the spongy rock, the stalwart 
tree and especially in the relative scale of figure and surroundings. This increase of 
intangible relationships of forms within space is also noticeable in the fan shaped 
painting, Fishing at the River Bank, attributed to the same artist and included in an 
album of paintings and calligraphy. To enjoy the landscape one must wander along 
the receding loess bank, over the flat land with its little hut, past a man and donkey, 
to the first mountains, then to the river again and through the mist to the distant 
lapis colored mountain peaks. The painting is distinguished by its fine line, its slight 
use of color now faded, its distant perspective and rambling description. Another 





EXHIBITED AT TONYING & COMPANY 
“FISHING AT THE RIVER BANK,” ON SILK, ATTRIBUTED TO CHAO MENG-FU 
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EXHIBITED AT TONYING & COMPANY 
LANDSCAPE WITH PHILOSOPHER AND BOY” 
PAINTED BY FANG FANG-HU, YUAN DYNASTY 


painting, Ta-Mo (Bodhidharma), atttibuted to 
this famous artist, is executed in a different style, 
recalling the virtuosity of the Chinese painter whose 
traditions urged him to emulate the styles of great 
masters, both living and dead. 

For his impressionistic landscape of figures (the 
contemplative philosopher and his boy), moun- 
tains, trees and mist, Fang Fang-hu of the Yuan 
dynasty followed the traditions of Mi Fei, a Sung 
master, and Ko K’o-kung of Yuan, combining their 
atmospheric spatial effects with the soaring peaks 
of Wang Meng, one of the “Four Masters of Yuan.” 
The Ming painter, Tang Yin, went instead to the 
Ma-Hsia tradition of Sung for the prototype of his 
monochrome painting of a scholar seated in a pa- 
vilion under a twisted pine overlooking water and 
mountain, his evident enjoyment of nature ex- 
pressed tersely with the brilliance of this painter's 
brush. 

The eclecticism of Chinese painting led to man- 
nerism and artificiality during Ming times. Beside 
the maturing realism there developed a decorative 
art. The artists turned their hand to the embellish- 
ment of folded fans, a type fan believed to have 
been imported from Korea during Sung times. 
Twelve such paintings, all lavishly covered with 
gold, are included in this exhibition. They manifest 
the love of plants and flowers evident in the long 
horizontal scrolls by the Ming painter, Chen P’o- 
yang and his son Chen Tu-kiang, the virtuoso who 
painted boldly with wet “boneless” washes over 
which he added details in needle-like strokes. But 

(Continued on page 19) 
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Italian Paintings of Three Centurtes tn the South and West 
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cal communities. [his distribution 

of works of the old 
places ordinarily a good 

+] 

travel away from the 


hours Ol 


nearest available examples 


been one of the important activ- 
ities of the Kress Foundation to 
annually report 


several years 


in these columns, and It Is e: 
ask to report its 


time a gratilving 


extension. Since most of these 
paintings also possess the virtue 
of being shown for the first time 
in thei homes, 1t 


seems appropriate to devote the 


respective new 
larger part of this review to tllus- 
trations, although exigencies ol 
space only permit, of course, the 
reproduction of but a cross-section 
of the entire group here described. 

[Three of the new gifts are Flor- 
entine in origin, and it Is interest- 
ing to note that the two of these 
which date trom the fourteenth 
century have been presented to in- 
stitutions west of the Mississippi 
In an area Where trecento painting 
is rare indeed. The 
\ngeles Mu- 
seum of History, 
Art and Science has 
received an impor- 
tant Madonna kn- 
throned ot Giovan- 
ni del Biondo, and 
the Fine Arts Club 
of Arkansas at 
Little Rock an im- 
portant predella 
panel by Lorenzo di 
Niccolo Gerini, 7 he 
Vartyvrdom of St. 
Stephen ; the former 
may be dated about 
the latter at 
the end of the four- 
teenth century, and 
both represent the 
last Florentine ex- 
pressions of the 
Giottesque tradi- 
tion. By the six- 
teenth century Flor- 
entine Ridolfo 
Ghirlandaio is a dis- 
tinguished Portrait 
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B. CROCKER ART GALLERY 
IN PENITENCI 


IEROMI 


DALLAS 


ARI 


(ABOV] 


(BELOW) 


MUSEUM 





1% » Lady of about 1500, in 
rich Hligh Renaissance stvle, Which 
has been presented to the Haggin 
Memorial Art Gallery and San 


Pioneer Museum. at 
California 


Joaquin 

Stockton 
althou 
expres 


sions of the Venetian ambient and 


] " ] 
lhe other works 


varving local origin, are 
notable additions to the American 
that intluence 
lhe delightful Bonifazio Verones: 
St. fe in Penitence 
view of Venice in the background 
and a valuable reflection ot 


documentation of 


rome With its 
(j1or- 
gione’s influence some ten vears 
after his death, isa gift tothe EL. B 
Crocker Art Gallerv in 
mento, Calhtornia 
Veneto's late more 
Milanese than Venetian in. its 
manifestation of the 


Sacra- 
Bartolomeo 
pertod, rather 
strong influ- 
ence of Leonardo da Vince, 1s rep- 
Vadonna and Child 
presented to the Museum of Fine 
\rts at Houston 
output ol 


resented in a 
Texas. ‘The rare 
Boccaccino 


will fortu- 


Boccaccio 
the Cremonese master, 
nately have another example in 
\merica in a lovely Afadonna ot 
about 1530, given to the Phillips 
County Museum at Helena, Ar- 
\n example of the gifted 
Ferrarese master Garofalo at his 
best is to be seen in the \/adonna 
and Child with St 


poet 
por 


kansas 


Jerome, in a 
background 
which has been pre- 
sented to the Dallas 
Art Museum in 
lexas. The eighth 
donation is to the 
Gertrude Herbert 
Memorial Institute 
of Art at Augusta, 
Georgia: a charac- 
teristic Madonna 
and Child by the 
greatly advanced 
Veronese painter, 


ic landscape 


Caroto, 
painted about 1530 
and evidencing the 
influences of the 
vouthful Titian as 
well as prophesving 


Giovanni 


Paolo Veronese. 

lo chronicle the 
advent of these pic- 
tures in America is 
like writing a new 
chapter in the his- 
tory of art doubly 
significant in view of 
European troubled 
times. A. M. F. 
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ITALIAN RENAISSANCE PAINTINGS FOR THE WEST AND SOUTH: “THE MARTYRDOM OF ST. 
STEPHEN” BY LORENZO DI NICCOLO GERINI, FLORENTINE ABOUT 1400 (ABOVE); “MADONNA 
AND CHILD” BY GIOVANNI CAROTO, PAINTED IN VERONA ABOUT 1550 (BELOW) 


PRESENTED BY THE S. H. KRESS FOUNDATION TO THE GERTRUDE HERBERT MEMORIAL INSTITUTE OF ART, AUGUSTA, GA 





New Lxhibitions of the Week 





PAINTINGS BY SHOKLER, A CHRONICLER 
OF RUSTIC AMERICA 


FARRY SHOKLER’S paintings at the Schneider-Gabriel Gal- 
H leries are intimate anecdotes about the New England village 
woods and the Long Island watertront. His work is painstaking 
showing a loathing to eliminate any component of any incident 
llis genre is prosaic but in Children's Day Program, a scene laid 
unmistakably in the litthe community of Peterborough, New Hamp- 
shire, he suggests, with more vivacity than he usually manilests, the 
homely pageantry of a rustic celebration. In Annesquam Willows 
Shokler has permitted his hand greater freedom and 1n this painting 
of a tree-lined road arched like a Gothic nave, he displays assurance 
of brush and an unexpected lyricism of vision M.D 


THREE NATIVE ABSTRACTIONISTS: A. E. 
GALLATIN, MORRIS, SHAW 


ESPITE the fears expressed in the foreword, few will quarrel 
much with the pictures in the chromatically rich and patternis 
tically varied display by A. kL. Gallatin, George L. Kk. Morris and 
Charles G. Shaw at the galleries of Jacques Seligmann & Company 
for the bogy anti-abstraction seems to have been happily exorcised 
from this felicitous island, and the works are pleasantly appealing 


t 
Although in the introduction to the show emphasis is put upon 


| 

the Americanism of these artists and their forebears, their creations 
are about as American as those of the equally native Mary Cassatt 
Morris’ canvases reflect a formulating influence of Braque and Léger 
in the employment of broad black outlines, sensitive tonality, and 
delicately modeled textures, though they are by no means imitative 
The products of the draughting room, more than the sports of nature 
have interested Shaw, intellectually a descendant of de Stijl, in his 
experiments on canvas, in wood relief, and on wood inlay panels, 
though he is sometimes Arp-amoeboid. The creations of Gallatin 
display the most catholic variety of influences due possibly to the 
fact that he formed and lived with that excellent collection which 


ST Se 


is now in the Museum of Living Art. [lis color schemes, like those 


of the other members of the trio, are markedly individual, and his 


subject matter ranges from Picasso-like still-lifes to almost Sur- 
realist forms 

The artists ask us to “look at” their pictures, to “look for’’ nothing 
representational in them. Untortunately, it is a trick of the human 
eve to exploit even the most fortuitously formed patterns for recog- 
nizable themes, and if the colors and shapes on canvas are not in 
themselves powerful enough to command complete attention and 
to prevent the imagination from indulging in these peregrinations 
(they sometimes are in the case of a Klee and a Kandinsky) it is 


probably not entirely the fault of the spectator. D. B. 
CONCISE IMPRESSIONS BY ERLE LORAN; 


EXPERIMENTAL WORK BY LUTZ 


kK RLE LORAN, a Minnesota painter, lived for two years in the 
4 studio of Cézanne in Aix-en-Provence where in the environs 
of ’ Estaque he gathered material for a book on the painting methods 
of Cézanne. He is now in the Department of Art at the University 
of California. His paintings at the Artists’ Gallery recall less the work 
of the Master of Aix, though there are clear evidences in One or two 
examples, than they remind one of the technique of Japanese prints 
in the finesse of their short, decisive dashes of the brush. Technically 
Loran is experimenting, for the show includes not only a gouache, 
Southern Minnesota, the best painting in the show, but tempera with 
oil glazes as well as watercolors. His interpretations of one or two 
of the California ghost towns are among the most attractive. No 
emotional overtones or nostalgia enter his scenes of ruin and decay. 
Instead he sees them as designs in squares and rectangles of bright 
color from a completely objective viewpoint. One of his best paint- 
ings in this show is Alemory of Minneapolis Flour Mulls. \t is a 
triumph of color in this style. 

\nother fine arts faculty member of a California University is 
Dan Lutz whose paintings are being currently shown at the Con- 
temporary Arts Gallery. He too adopts an experimental attitude 
toward his work. Most successful in 
this exhibition is Car Barn, achieving 
an interesting paint quality through 
its thick impasto and overpaint. The 
elongated, distorted forms are de- 
lighttully created. In Bootblack Lutz 
works in flat color evoking the col- 
loquial quality of his scene in bright, 
simple hues. Old House presents the 
comedy of Los Angeles architecture, 
in all the flimsy, pretentious, ram- 
shackle manner of the late nineteenth 
century. Lutz sees his scene with clear 
eves and translates it into canvases 
of varying interest. a hs 


AN ABBOTT MEMORIAL 
SHOW; PETROFF 


MEMORIAL exhibition of the 

paintings of Yarnell Abbott at 
the Ferargil Galleries presents a 
group of this painter's moody, som- 
ber studies of the sea. The massive, 
heavy forms of the headlands are 
contrasted with the dark toned, lead- 
en sea In compositions which are solid 
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to the point of heaviness. After the b 
Storm, which is handled with a light- i 


er touch, is more appealing than most 
because of its freer feeling. Recalling 
the rather rigid manner of Rockwell 
Kent, Sheltered Haven is romanti- 
cally conceived, however, and typical 
of Abbott’s very honest work. 


pense ree 





EXHIBITED AT THE SCHNEIDER-GABRIEL GALI ERIES 
“CHILDREN’S DAY PROGRAM,” A REALISTIC NEW ENGLAND VILLAGE SCENE BY SHOKLER 
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lf there is a static quality in the 
paintings of Abbott, Gilmer Petroff, 
whose watercolors hang in another 
room, shines by comparison. Very 
much at home in the medium, he 
seizes the casual moments of life, and 
deals delightfully with rain, snow 
and gloom of night. Home Nelly is 
full of movement, accomplished in a 
few telling strokes of the brush. Most 
of these papers evince a lighthearted 
spirit Which communicates itself di- 
rectly to the spectator. Off to Work, 
a rather grim scene in a mining town 
of Pennsylvania, strikes a more seri- 
ous note. Canned Vitamin D, which 
incorporates the cylindrical forms of 
milk cans into a design, 1s freshly 
seen and crisply delineated 5. % 


A RETROSPECTIVE OF 
TSCHUDY’S WORK 


ERBERT TSCHUDY’S water- 

colors at the Fifteen Gallery 
show that for the past ten years this 
artist has been painting the beauty 
of nature discoverable in its various 
climatic raiments in Poland, Bul- 
garia, Mexico and the United States. 
lhe end of a day, or a cloudburst when sky and land meet, are 
l'schudy’s favorite subjects and he paints them with dramatic, reso- 
nant color and with robust freedom. Though the twenty-two water- 
colors are unusually consistent in quality, two are outstanding 
Vorning, a view of a sunset in a lonely part of New Mexico, and 
The Mountain, Bulgaria, a panorama of distant blue mountains and 
brown flat land, laden in the foreground with red roofed huts and 
golden haystacks. Rather unsatisfactory draughtsmanship, evident 
particularly in the picture of an Indian pony, is redeemed by the 
expressive manipulation of color washes. M.D 


i. 


EBERHARDT W. SCHMIDT, HAL KRAVIS & 
WILLIAM WALTER 


EK MLOWING a recently inaugurated plan of showing the work 
of fewer painters in several examples by each, the Vendome 
Galleries present the work of three artists. Eberhard W. Schmidt 
makes an excellent impression in his seven canvases. They are calm 
in mood, landscapes or views of city streets, and they seem to spring 
from a serene spirit. Grey Day, with the untroubled surface of its 
water, is delicate in color, but firmly built in its design. Particularly 
attractive 1s Silhouettes, a study of trees, bare of leaves, their 
branches finely etched against the sky. 

Hal Kravis recalls the warm though restrained color of Derain 
in his still-lifes and the head of a girl. His selection of forms for 
Still-life, No. 1 offers contrast in texture and in color, and is par- 
ticularly well harmonized. William F. Walter shows the largest 
group, all of his paintings being landscapes. Knitting his pattern 
by interrelating its colors, Rock Creek is a good example of what 
he can do with trees and rocks as they are reflected in still water. 
His work has both depth and interesting variety of form. 8 


CANVASES OF CONSIDERABLE PROMISE IN 
A GROUP SHOWING 


A SMALL group, each painter showing three or four examples 
of his work, makes up the current offering of the Tricker Gal- 
leries. Of special interest are the three canvases by the Negro artist, 
C. A. Dames. His Still-life, No. 1 is remarkable for the dramatic 
feeling suggested in the homely table with its excellently painted 
cloth and overturned glass, and the old shoes and upset rug below. 
In soft greys, blues and browns Dames has contrived a color scheme 
Which aids him subtly in the communication of his idea. Charles 
Cagle shows three paintings, one a nude which has gone consid- 
erably beyond his painting of the tigure which was on view last year 





EXHIBITED AT THE FIFTEEN GALLERY 


HERBERT TSCHUDY’S ATMOSPHERIC STUDY IN WATERCOLOR, “RAIN CLOUDS—COLORADO" 


lhe brushstroke is looser, and the conception of the form in space 
much more completely realized. Samuel Brecher’s Resting is a solidly 
painted figure in an interior, which gains its effect by the contrast 
of brilliant reds and greens with more somber, deep browns. Two 
canvases by Andrew Winter, one called Blue Winter in his most 
characteristic manner and two by Mabel Kent Hoe, reminiscent of 
Isabel Bishop's style, round out the exhibition. 5; 


SEVEN PAINTERS: VARIETY & ORIGINALITY 
IN SUBJECT AND APPROACH 
A SMALL, pleasantly varied show at the Babcock Galleries con- 


sists of the work of seven painters, not all of them regularly 
associated with this gallery. Ary Stillman’s gay Festival inter- 
prets Washington Square in an exotic mood in this artist’s own indi- 
vidual manner, always ingratiating. John Costigan shows a wood- 
land scene done in incredibly thick impasto, not so effective as his 
familiar domesticity, which he manages to vary somehow though 
its components remain the same. Robert Brackman and Robert 
Philipp both contribute gracefully accomplished drawings. Philipp’s 
is a pastel actually, but its chief interest is in its sure line and soft 
modeling of features. A pastel by Cikovsky shows him in a tender 
mood, the delicate bare trees of the landscape bordering a road 
which meanders invitingly into the distance. Adept at suggesting 
the reflections on wet pavement, Jay Connaway’s little streetscape 
of typically French houses is smoothly rendered. Sol Wilson shows 
two canvases, both of them characterized by the grey-blue of his 
seas and the vellow sandy shore, and though bleak in aspect, they 
reflect so sensitive an awareness of the quality of the scene, that they 
make one understand the hold upon the imagination which sea life 
has tor its devotees. a 


TWO MODERN 
AND JEAN EVE 


Hk: enchantment of Louis Vivin’s folk pictures of Paris and its 

environs may be felt in the dozen paintings which are being 
shown at the Valentine Gallery. The paintings have been selected 
from among the final years’ work of the one time letter carrier who 
died in 1936 at the age of seventy-five. In Vivin’s world of stone, 
brick and mortar, of buildings with domes, towers, minarets and 
spires, and tiny, distinct figures arranged like a Byzantine frieze, 
everything is completely measured and measurable with each small 
part of a larger whole fitted into its predestined place. With magical 
certainty and alluring awkwardness this painter—whom Maximilien 


PRIMITIVES: LOUIS VIVIN 
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Gauthier assures us “knew none of the artists of his time, never set 
foot in an art exhibition, never read a single piece of art criticism” 
conjures up, within the reality of the city of his own time, the cits 
of the past and the city as it seems eternal in contemporary vision 
lhe trmelessness of his paintings has special charm in the little snow 
scene, Place du / ertre, in the picture of the market of Saint-LE-ustache 
with its vintage colors of purple-blue, green and grey-brown and in 
the inimitably naive and formalized waterfront scene, Le Havre 
Paquebot La France 

lhe spreading interest in the so-called “masters of popular paint- 
ing’ brings forward another showing, that of Jean Eve, at the Perls 
Galleries. [The terms 
primitive or naive or in- 
stinctive can be applied to 
this artist only with elas- 
tic license. For this thirty- 
nine vear old artist by 
day and tollhouse worker 
by night is acquainted 
with the established con- 
ventions of painting three 
dimensional images on 
two dimensional planes 
and he has conquered the 
problems in a traditional 
manner, unlike Vivin who 
invented, as if in tsola- 
tion, his own conventions 
Ive is a discursive literal- 
ist Who makes no distinc- 
tion between a picture and 
a scene from a window 
as is evidenced in the self- 
portrait Which shows the 
artist standing between 
his easel and his kitchen 
window. The landscape 
painting on the easel and 
the view from the window 
are each so identically ob- EXHIBITED Al 
jective that the painter JEAN EVE’S PACTUAL. METICULOUS | 
appears to be indoors 
strangely surrounded by 
the outdoors 

Eve, too, is a meticu- 
lous painter who tabulates 
each stone and brick but, 
midway between the un- 
changing multiplication 
of Vivin and the roman- 
tic variations of Utrillo 
he observes the differ- 
ences in textures, the 
meeting of new and old 
brick and cracking stucco 
and, by virtue of the sub- 
ject itself, the intrinsic 
charm of the old hamlets PEP 


LE HAVRE, PAQUEBOT LA FRANCI 


EXHIBITED AT TI 


y 204 ieee Geuerece 


of France is unfolded. But = es 
Ive is an accomplished —ww 


painter in whose work <j LEASE ate” 
there Is invariably static S _L_iaeeee 
precision of form and cool — 7" 


clarity of color and atmos- 
phere, the apotheosis of 
which is the immaculate 
Le Hameau de Gourgent. La Seine 4 Bezons, in character like an early 
Corot, and Le Pont Saint-Jean a Ezy are landscapes with rivers 
whose waters exquisitely reflect, as Eve’s paintings reflect reality, 
the beauty of fact. M. D. 


ROUNDABOUT THE GALLERIES: SEVEN 
NEW EXHIBITIONS 
N LITTLE more than a decade Louis Ferstadt has traveled many 


different paths, changing his style of painting from the roman- 
tic idylls rendered in little dots of color to the exuberant genre of 
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his recent large watercolors of New York’s lower Last Side—showing 
at the Hudson D. Walker Galleries. Ferstadt is an able artist won 
over too constantly by changing styles, one of the latest and poorest 
of which is expressed in a loose cross-hatching of thin color, a tech- 
nique probably derived from his mural endeavors. Those of his 
romantic watercolors which recall the early expressionistic paintings 
of Chagall, are far more animated and vivid than the quasi-abstract 
works such as Lift the Embargo against Spain. The most dynamic 
statement is made, not in this painting which attempts to depict the 
evil horrors inherent in the violent means of aerial bombardment 
but in the small oil Opposites Detract. In this painting the spotted 
color is rich, the drawing 
penetrating and analyti- 
cal and the technique in 
general is not so much ex- 
perimental as it 1s biting- 
lv expressive of the sub- 


ect 


ANOTHER stitch 
dropped from. the 
ravelling Kultur ot Ger- 
many has been picked up 
by America. Surely Fran- 
ces Maria David, native 
of Tiibingen, who has 
painted the colortul, gay 
and winsome pictures ol 
children showing at the 
Bover Galleries, will not 
find this metaphor unhos- 
pitable. Nothing but wel- 
come is to be expected lol 
the fairy plavland of chil- 
dren unfolded in the 
paintings of this artist 
With her son and daugh- 
ter as her most frequent 
models, she has conven- 
THE PERLS GALLERIES tionalized the doll-child 
ANDSCAPE: “LE HAMEAU DE GOURGENT with painted cheeks and 
painted lips and has 
placed them in eclectic 
landscape surroundings 


PAINSTAKINGLY TRANSCRIBED BY VIVIN 


Ib VALENTINE GALLERY 


traceable to quattrocento 
painting and touched here 
and there with the humot 
of the picture book ilus- 
trator 

The portraits are deco- 
rative rather than indi- 
vidualized and the artist 
reveals her keenness ot 
perception only in some 
minor details, such as the 
curling foot of the little 
gardener or the daintily 
sketched glass in the self- 
portrait. The media used 
are watercolor, tempera 
and oil; The Gardener is 
executed in enamel, a ve- 
hicle that, perhaps next 
to book illustration, 1s the 
most ingratiating used by 
this painter of children. 


. J HEN his work was last shown in New York Theodore Haupt 
was devoting his talents to abstract paintings. Now at the 
A.C.A. Gallery he is exhibiting a group in which he translates vari- 
ous phases of his environment into compositions which are abstract 
in their base, but very lively and full of human interest in his in- 
terpretation. Distinctly contemporaneous in style, intention and in 
selection of material, Telephone Operators is rhvthmic in line, and 
gives the mechanical process plus the human element of this familiar 
operation with brilliant effect. 
Occasionally, as in Shoe Shine, his line moves into the sphere of 
(Continued on page 20) 
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IIL: annual series of Picasso celebrations to which New York- 
ers have been treated during several successive past seasons 
are to reach their culmination in the fall of 1939 when the 
most ambitious event that has ever been undertaken in this country 
will be held under the joint patronage of the Museum of Modern Art 
and Chicago's Art Institute. This exhibition, which will mark the 
first time that these two museums have collaborated, will consist of 


PICASSIANA: Purchase ¢ the 1939 Show 


Guernica mural executed by Picasso last year for the Paris Exposi- 
tion, was purchased through the Lillie P. Bliss Bequest from Messrs. 
Jacques Seligmann and Company. It was formerly in the Jacques 
Doucet Collection where it for many years hung at the head of the 
grand stairway. 

Though Les Demoiselles d' Avignon was painted as early as 1906 


about three hundred examples from all periods of the Spanish 
painter's work. Although paintings in oil will be principally empha- 


sized, Picasso's sculpture and graphic art in various media will also 
be represented. The exhibition will open during the month of No- 
vember in the new building of the Museum of Modern Art which is 
now under construction. In Chicago it will be shown at the Art In- 
stitute from February 1, 1940, to March 3, 1940. Material for the 
exhibition will be borrowed from the most famous collections and 
museums of this country and abroad in addition to which a number 
of works never before exhibited anywhere will be lent directly from 
the studio of the artist himself. 

A prominent place in this display will be held by one of Picasso’s 
outstanding early canvases, Les Demoiselles d’ Avignon, whose ac- 
quisition has just been announced by the Museum of Modern Art. 
lhis work, which is of heroic size comparable only to the great 





and ‘07, when Picasso was just emerging from his blue and rose 
periods, it is a thoroughly transitional work containing all the ele- 
ments of both past and future and one in which the transformation 
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RECENTLY ACQUIRED BY THE MUSEUM OF MODERN ART, NEW YORK 
‘LES DEMOISELLES D'AVIGNON,” A FAMOUS 1907 PICASSO WITH ELEMENTS OF BOTH PAST AND FUTURE 


of the artist's ideas can be seen taking place directly under our eyes 
lhe figures at the left, which were completed first, are reminiscent 
of the monumentality of t906 and at the same time predict the 
classicism of the early 1920's. Those at the right announce the Ne- 
groid period inspired by African masks and fetishes as well as recall- 
ing the geometry of Cézanne which so greatly influenced Cubism in 
its early stages. The color scheme is related both to the tones of the 
blue and the rose period and to the browns and terracottas which 
were to follow. Above all do the dynamic vehemence of the composi- 
tion and its revolutionary message make this first Cubist painting an 
epoch-making work of the greatest historical importance. Its acces- 
sion by the Museum of Modern Art may be heralded as one of the 
outstanding museum purchases of the season. 
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DETROIT: GIFT OF A DOCUMENTARY WORK __ etchings of fields, forests and distant villages, though true realism 
es : , — ee m Was far from making its appearance in his work. O : by 
BY VAN MIERIS THE ELDER php aaghcncsnein tt, mcr steel pens ee beatae di tania homes 
rasped the overpowering magnitude and elemental character of 
figs Detroit Institute of Arts’ collections of Dutch painting nature, Which ts well exemplified in The Three Trees and Huntsman 

Which, though so well represented in the schools of Amstet with Dos 

dam, Haarlem and Delft, have been deficient in certain othe Claude Lorrain’s interest in atmospheric effects and classical spa- 
directions thy have n augmented by the gift of an un- clousness Of Composition Is seen in two joyful pastorales with 
isually interesting painting from the school of Leiden which was shepherds and shepherdesses. But it remained for the great Dutch 
presented to the museum by Mr. and Mrs. Edgar B. Whitcomb seventeenth century landscapists to interpret in all its romantic 
his canvas, The Artist mm bis Studio, by Franz van Miers beauty nature in relationship to man. Ruvsdael and lLverdingen 
the Elder is the first of a number of self-portraits which include both are represented by majestic scenes, the former remarkable for 


the great Uffizi version purchased by the Grand Duke of Tus- sky and cloud effects, the latter for Everdingen’s purity of line 


cany on one of his visits to Holland. It was until recently unre- \mong the eighteenth and nineteenth century prints may be 


corded but can in all probability be dated between 1053 and found the aquatints and mezzotints of Gainsborough and Turner 
1055, When the artist was no more than twenty vears old. Van In Which landscape assumes the panoramic character so often seen 
Mieris, Whose precocious technical accomplishment brought him in L:nglish art. With the latter painter there entered the element of 
fame at an early age, has represented himself at half length in picturesqueness which was to play so important a part in late nine- 


an arched stone window behind a table covered with a profusion 
of objects which show both the 
artist’s brilliant handling of stll- 
life and which were undoubtedly 
calculated to appeal to the Leiden 
public with their background of 
Universitv life. Not only 1s the 
form of the painting taken from 
Gerard Dou, but the scene is ac- 
tually painted in Dou’s studio 
which, in turn was used as a 
background by Rembrandt who 
occupied it before him. The small 
figure of the cupid by Francois 
Duquesnoy appears in one of 
Dou’s own compositions, while 
Van Mibieris’ style is strongly 
reminiscent of the older master 
with whom he was working at the 
time. However, in the exceptional 
size of the canvas, its breadth of 
touch and its silvery highlights 
we can also trace the influence of 
\driaen van den Tempel who, 
in a document of the period, urges 
the young artist to paint with 
greater freedom. Another inter- 
esting feature is the picture which 
is half glimpsed on the easel—a 
crowded canvas reminiscent of 
Rembrandt's Old Testament sub- 
jects. Thus in a single work there 
may be traced the threads of asso- 


teenth century landscape painting. From thenceforth every guise of 


nature is to be found carefully 
rendered in the graphic arts. 


WORCESTER- PHILA: 
FLEMISH ART 


DA of the most important 
< art exhibitions ever to be 
held in this country has just been 
announced simultaneously by the 
Worcester Art Museum and the 
John G. Johnson Collection at the 
Philadelphia) Museum of Art. 
lhis is the joint Worcester-Phila- 
delphia Exhibition of Flemish 
Painting which will be formally 
opened in Worcester on the eve- 
ning of February 23 by the Bel- 
gian Ambassador to the United 
States, [lis Excellency Count 
Robert van der Straten-Ponthoz 
lhe exhibition is sponsored by 
the Belgian Government and in 
this country by the Belgian 
\merican Educational Founda- 
tion 

Phe exhibition will cover the 
entire development of Flemish 
painting from Jan van Lyck 
through Rubens. Following upon 
PRESENTED BY MR. AND MRS. EDGAR B, WHITCOMB TO THE DETROIT INSTITUTE oF arTS the great celebrations held in Lon- 
ciation which bound together the VAN MIERIS THE ELDER: “THE ARTIST IN HIS STUDIO” don in 1927 and in Paris in 1935, 
artists who are the veritable it comes 1n answer to the growing 
interest in Flemish painting in this country resulting from the many 
artistic qualities the Institute’s new picture is consequently unique. notable discoveries that have been made of late in the field and 





founders of the Leiden school. As a document as much as for its 


from important publications that have appeared on the subject. 


eet —_ . aromne ~~ sornee for the occasion of the exhibition Dr. Leo van Puyvelde, Conserva- 
MINNEAPOLIS: GRAPHIC ARTISTS OF FOUR teur en Chef des Musées Royaux de Belgique, is coming to the 


CENTURIES RENDER LANDSCAPE United States and is bringing with him twelve pictures lent by the 


Belgian Government, together with thirty other paintings from pub- 


F' MLLOWING upon last month’s exhibition of landscape paint- lic and private collections in Belgium. Among these is the celebrated 
ings, the Minneapolis Institute of Arts is showing a collection Martyrdom of St. Sebastian by Memling, the Hugo van der Goes 
of landscape prints by outstanding graphic artists from Diirer to Virgin and St. Anne, Rubens’ Virgin with the Forget-Me-Nots and 
Turner. Among the first mentioned The Cannon, Diirer’s only print the famous Parable of the Sowers by Pieter Breughel the Elder, as 
in which the human figure is subordinated to nature, shows the well as works by Van Dyck, Aertsen and others. 


artist’s amazingly sensitive perception of landscape which is ren- 
dered with an incomparable delicacy and fidelity. His more char- 
acteristic use of such subject matter as an accessory is seen in the 
Virgin and Child with Monkey, with its delightful panorama of 
idyllic countryside forming a background for the figures. 

The engraving of Shepherds in a Landscape by the sixteenth cen- 
tury Italian artist, Campagnola, combines Giorgionesque serenity 
with a strikingly modern arrangement of abstract forms. The lat- 
ters German contemporary, Hans Sebald Lautensack, achieved 
a greater sense of actuality than Campagnola in his finely detailed 


With these will be exhibited the notable group of Flemish paint- 
ings brought together by the late John G. Johnson which is the 
foremost collection of its kind in private ownership outside of 
Flanders. The codperation of leading museums and private col- 
lectors throughout the country further insures the success of the 
Worcester-Philadelphia exhibition which promises to be one of 
the most notable of the coming season. In connection with this 
event important articles in the exhibition by Dr. Max J. Fried- 
lander, former Director of the Kaiser Friedrich Museum, Berlin, 
and author of the monumental reference work on Flemish painting 
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and Dr. van Puyvelde are to appear in THE ArT News ANNUAI 
which will be published on February 25. 


PITTSBURGH; THE CARNEGIE PURCHASES A 
VAN DONGEN PORTRAIT 


RECENT bulletin from the Carnegie Institute announces the 
A acquisition of the painting, Portrait of E. Berry Wall, by 
Cornelis 1. M. Van Dongen, which attracted considerable attention 
in the French section of the 1938 Carnegie International last fall 
This painting was purchased through the Patrons Art Fund and 
makes the thirty-seventh picture which has been secured for the 
permanent collection through this fund since its establishment in 
1QO22. 

In the painting, LE. Berry Wall—a gentleman well on in his 
seventies—is seated slightly forward and erect in a gold chair uphol- 
stered in green. The chair, although inconspicuous, nevertheless sets 
the proper background for the por- 
trait. E. Berry Wall is painted 
with his “spread eagle” collar, 
striped vest, monocle, widely 
spread stock - cravat, and grey 
mustache, which extends rather 
beyond the accustomed length 
lhere is no essential detail miss- 
ing in the portrait—the cigar in 
one hand, the crooked little finger 
with the ring, the informally in- 
serted handkerchief in the outside 
pocket, the sprightly color note 
furnished by the ribbon decora- 
tion on the coat lapel every- 
thing is there that goes to make 
the spirited portrait of “the last 
of the nineteenth century dan- 


dies.” 

The canvas is signed “Van 
Dongen” in the upper left corner. 
It is not dated but was painted in 
1938. The portrait is done broad- 
ly, with dash and vigor and a cer- 
tain rough elegance. In this pic- 
ture the artist has put aside the 
conventional formulae of a por- 
trait painter. With invention and 
daring he has succeeded in putting 
down on canvas a_ successfully 
realized character. The technique 
lifts it above the adroitness that 
marks so many portraits of the 
present day. Most of the elements 
in the figure are just suggested 
with a rapid brush stroke, but 
they are satisfying and realistic 


to a marked degree. The picture CORNELIS VAN DONGEN: “PORTRAIT OF E. BERRY WALL” 


is done in a high color key that 

is characteristic of Van Dongen’s paintings — bluish greys and 
Whites. The artist has painted portraits of many prominent persons, 
but that of E. Berry Wall seems to be his most successful, even ex- 
ceeding the famous one of Anatole France. 


NEW HAVEN: A LA FARGE MEMORIAL SHOW 
HELD AT YALE 


MEMORIAL exhibition of paintings by the late Bancel La 
Farge is being shown at the Yale Gallery of Fine Arts through 
February 5. 
Although Bancel La Farge was perhaps more generally known as 
a mural painter, being identified chiefly with the decoration of 
churches, the present exhibition is entirely devoted to smaller paint- 
ings, studies from nature in oil and watercolor, one or two figure 
compositions, and several decorative panels. The difficulty of pre- 
senting adequately material used as preliminary studies for large 
mural decorations has obviated to a large degree a representation of 
his decorative work. Included, however, in the exhibition is the first 
study for the dome of Trinity College Chapel, in Washington, D. C., 





RECENTLY ACQUIRED BY THE CARNEGIE INSTITUTE, PITTSBURGH 
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(ultimately executed in mosaic). There are also some color studies 
for glass as well as photographs of the more important mural 
paintings. 

Chronologically, the works presented begin with studies made 
about the time that Bancel La Farge’s early association with his 
father, John La Farge, was coming to an end. It is noteworthy to 
point out that even in these early nature studies, there is the expres- 
sion of a very distinct and individual personality. Thereafter a 
series of small oil panels, done in France for the most part and never 
before exhibited, reveal the development of an innate love of nature, 
as well as the habit of constant observation. 

[he most important work shown is a large figure composition, 
The Rain, a Botticellesque allegory symbolizing Mother Earth, 
reminiscent of similar themes drawn so frequently from Classical 
and pagan mythology by the Florentine Renaissance painters. 

\ series of moonlight pastels, a subject which La Farge never 
tired of and treated with great depth of feeling, and watercolors, 
among which are some of his earliest works, as well as some of his 
latest, characterize an interesting 
progression from a youthful to a 
very mature style. 

Also shown is a large decorative 
screen, Spring, and portraits of the 
artist’s children, done in tempera, 
all attesting a genuine preoccu- 
pation for serious and authentic 
craftsmanship, an aspect of La 
Farge’s work which makes itself 
felt throughout the examples ex- 
hibited. 


YOUNGSTOWN: A NEW 
YEAR ANNUAL 


W: MRICS by one hundred and 
ninety-seven Ohio and 
Pennsylvania artists in the Fourth 
Annual New Year Show at The 
sutler Art Institute of Youngs- 
town, Ohio, reveal a high stand- 
ard of accomplishment achieved 
by artists in the two most popu- 
lous and industrial states east of 
Chicago. The three hundred and 
three oils, watercolors, prints, 
drawings and photographs were 
selected from among nearly three 
times as many entries from ninety- 
one cities and villages of the two 
states and the show can thus be 
pronounced a broadly regional 
event. Members of the selection 
jury of the 1939 Show were Eu- 
gene Speicher of New York, John 
Carroll of Detroit and Herman 
Wessal of Cincinnati. 

The show exhibits an extremely wide range of techniques, with a 
marked increase of interest in sincere craftsmanship. Subjects cover 
an even greater variety of selection, reflecting the urban and rural 
environment of industry and agriculture of the two states. While 
there is a healthy and untrammeled interest in the solution of tech- 
nical problems, many artists having received training in the East, the 
exhibit as a whole has characteristic flavor which is peculiarly its 
own. Like most displays in this part of the country, the watercolor 
section is definitely the stronger, showing a sparkling vitality that 
is Outstanding among similar collections seen throughout the coun- 
try. 

Rosenberg, Speight, Carter, Louise Pershing, Virginia Cuthbert, 
Paul Travis, Wilham G. Grauer and Clyde Singer are among the 
well-known artists whose works are included in the display. Out- 
standing discovery of the show is Paul Lewis Hendricks of nearby 
Canfield, Ohio, whose studies at the Corcoran five years ago have 
vielded promising results, Hendricks being the only artist of the two 
states to submit three oils and three watercolors and see them all 
accepted. 

Prizes totaling $370 were awarded, first prize in oils going to Paul 
Travis of Cleveland, for a well-composed landscape entitled Winter 











Flood inspired by the ravages ot the Ohio River two vears ago 
Second prize in oils went to John King of Davton tor a warm and 
1] vn studio e led G With Pea l-irst honorable 
mention went to Rosenberg tor a large American scene canvas shown 
the 1930 Carnegie International, and second honorable mention 
» t-llen G Ssinciair oO | oledo Ol i large invas oO im la oO nude 
i WOTK lled W | Xl | | 1 eri ile 1to artists Dut which 
proved to lw SOle Pp e-WiInne 0 iwored V the majority o 
1 re hOUS WrTsSONs WHO W ine CNAID ng its first two 
weeks 
The $75 First Prize in watercolor went to Joseph W. Jicha ot 
Cleveland for a colorful tropical scene entitled Seaport Veranda 


icapulco, Mexico, a lively paper executed with sure and confident 
strokes. Late November, a serene autumn scene done with feeling 
won the $35 Second Prize tor watercolor for Joseph Nvme of Cleve- 
land. To Karl W. Firth of Cleveland went first honorable mention 
for a good example of the medium entitled Red Soil. Second honor- 
able mention was awarded to Sybil Emerson of Philadelphia for a 
figure group entitled Net Menders 

John King of Dayton also won the $25 First Prize for drawings 
while the Second Prize went to Alice Lauffer of Cleveland. /mm 
Bouquet won the 
First Prize tor the 
best flower picture for 
Leah J. Greenamver 
of Youngstown, while 
First Honorable 
Mention in this class 
went to a watercolor 
entitled Amarvilis by 
I-dith Belle Tavlor ot 
Columbus 


NEW YORK: A 
LOAN SHOW 


HI: Chicago So- 

ciety of Artists, 
the oldest organiza- 
tion of its kind in the 
city of its origin, has 
contributed an 1m- 
portant showing ol 
paintings by mem- 
bers to the current 
New York exhibition 
calendar. These 
works, all of which 
were specially select- 
ed for the occasion at 
the invitation of the 
Riverside Museum, are being exhibited at this institution and will 
remain on view throughout February. Despite the high professional 
standard that has been maintained by the Society, the group as a 
whole is of pronounced modern tendencies and numbers some of 
Chicago's most progressive younger artists including those who have 
won their laurels in Chicago's big Annual, such as Gertrude Aber- 
crombie, Todros Geller, Bernice Berkman and Nicola Ziroli, and 
newcomers Who are appearing for the first time. With few exceptions 
all the work shown is new to both the Chicago and the New York 
public. 

One of the most popular works in the show is Beatrice Levy's 
study of a Negro girl entitled Maude, a canvas with a definite impact 
Which easily dominates the gallery in which it hangs. Ethel Spears 
shows a lively and patterned Lincoln Park, while Ziroli’s warm- 
colored House in Solitude poetically conveys the atmosphere implicit 
in its title. This highly promising young artist also contributes the 
pastel Bowl of Fruit and a lithegraph woman’s head. Social themes 
are not absent with Morris Topchevsky’s eloquent Some Live in 
Palaces outstanding. Contrasting with the latter for its objective 
approach is Hermit’s Retreat, a watercolor which, though almost a 
monochrome, is a singularly evocative study of a long, low, barn- 
like structure rendered in a palette of warm reds. Two handsome 
papers in the same medium are by Elise Donaldson who, with 
marked success has conveyed the atmosphere of the Victorian era 
in Sunday Dinner and Grandma, Grandpa and Aunt Fannie, while 
laurels in the sculpture section have been unanimously accorded to 





EXHIBITED BY THE CHICAGO SOCIETY OF ARTISTS, RIVERSIDE MUSEUM 


LINCOLN PARK,” ETHEL SPEARS’ STYLIZED RENDITION OF A FAMILIAR SCENI 


THE ART NEWS 


Peterpaul Otto for his ceramic figure of the dancer Kreutzberg. 

Simultaneously three main floor galleries of the Riverside Mu- 
scum are devoted to the work of Lewis W. Eline, one of America’s 
pioneer documentary photographers. The two hundred photographs 
included in this retrospective offer imposing testimony to the truth 
that art may use a mechanical medium and contain realistic subject 
matter and vet shock the beholder by their profound aesthetic im- 
pact. E:llis Island, child labor, men at work on skyscrapers and in 
factories and mines, conditions of living in slums and sweatshops are 
the main categories into which the prints are divided. From 1905 to 
1935 the rows of photographs untold their chronicle of life in Amer- 
lca, aN Unsurpassed document of changing social conditions seen by 
a brilliant and sensitive recorder 


PORTLAND: SMALL WORKS BY IMPORTANT 
MODERN FRENCH PAINTERS 


N EXPABITION of work by modern painters who have either 
associated themselves with Paris or who are actually of French 
nationality is current at the Portland Art Museum. The show 
has been organized 
by the Perls Galleries 
ot New York who, in 
keeping with their 
general policy, have 
lent works likely to 
appeal to the collec- 
tor of discrimination 
rather than of great 
wealth. Though all of 
small format they are 
by outstanding § art- 
ists of the dav. 
Variety of stvle 
characterizes the ex- 
hibition which ranges 
from the phantom- 
like forms of Marie 
Laurencin to the 
bold, semi-abstract 
figures of Picasso. 
Duty and his less well 
known brother Jean 
are likewise in dis- 
tinct contrast to the 
meticulous stvle of 
the modern “primi- 
tive’ Bombois. Sou- 
tine’s agitated, in- 
tensely personal ex- 
pression is seen next 
to the flat, objective characterizations of Modigliani. A Vue du Pont 
Veuf by Lucien Adrion harks back to the intimate and delightful 
style of the Impressionists which has now become so inextricably 
associated with Paris. Friesz, Rouault, Vlaminck and Utrillo are 
other artists making up a small but attractive show. 


HONOLULU: REMBRANDT ETCHINGS LENT 
FROM THE ROSENWALD COLLECTION 


Hk inauguration of an exhibition of etchings and drypoints by 
A Rembrandt van Rijn was a recent event of importance for 
Honolulu art lovers. These works, sixty-one in number, are a part 
of the famous collection owned by Mr. Lessing J. Rosenwald, well 
known print collector of Philadelphia who himself assembled this 
exhibition and, with characteristic generosity, arranged to have it 
sent to Hawaii. 

The development of Rembrandt's art is well illustrated in the 
selection which is currently on public exhibition at the Honolulu 
Academy of Arts. The artist’s early style is seen in several famous 
beggar prints and is distinguished by a sharp, irregular line and 
bold handling. The middle period, with its increased use of drypoint 
to heighten the effects of light and shadow and its meshwork of 
delicate lines is best known in The Presentation in the Temple of 
1639. From the great last period after 1050 there are such famous 
masterworks as Christ and the Woman of Samaria, The Cruci- 
fixion and several portraits, notably Clement de Jonghe. 


6) Ren mene 
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EXHIBITED BY THE BACHSTITZ GALLERY AT KNOEDLER HOUSI 
PORTRAIT OF MRS. TIRELL” BY SIR THOMAS LAWRENCI 


Lhe Art News of London 





T lil: exhibition of fine old masters shown by the Bachstitz Gal- 
lery of The Hague which is now current at Knoedler Hous 
attords both material for study and enjoyment, as it offers not only 
important sixteenth and seventeenth century works but an unusual 
selection of primitives by rarely seen early masters 

Of particular interest are a set of four Biblical scenes painted on 
two altarwings by a Cologne master of about 1320, their pure 
jeweled color and conciseness of drawings exemplifving German 
Gothic painting at its best. Contrasting with these Northern works 
is Bicci di Lorenzo's Young Saint and St. Dominic at Table with 
Vonks by an artist working in the circle of Pesellino. Other rarely 
seen masters include Giovanni Boccati and the Catalan Master ot 
the Cypresses of whom two panels representing scenes from the 
Passion appear. Among the later works are seen Tintoretto’s Portrait 

Jacopo Sansovino, of historical as well as artistic interest, two 
brilliantly painted Jan Steens and portraits by Gova, Sir Thomas 
Lawrence and Gerard David. 


Chinese Paintings Complete a Season 
(Continued from page o 

these fan paintings of birds, flowers, fruit, insects, animals and land 
scapes are material rather than spiritual or philosophical manifesta 
tions, exquisitely executed in a great nett 

\ most curions fan in the exhibition is the one painted by Guisep 
Castiglione, the Milanese Jesuit who arrived in Peking in 17 
learned the Chinese method of painting and, as Lang Shih-ning 
served three Manchu Emperors until his death in 1700. [le painted 
this fan for Emperor Chien Lung, decorated it on one side with 
the metic Legend, The Rape of Europa, in the Baroque stvle of his 
native land, and the other side with a representation of the Emperor 
as the God of Happiness for the New Year, in the Chinese mannet 
Peonies and prunus blossoms, symbols of the New Year, are scattered 
throughout the scene in the “flowering meadows” where Jupiter as a 
White bull frolics with “the princess of Asia” and “the daughters o! 
noble sires.”’ The reverse side, although executed in the Chinese man- 
ner, 1s unusually realistic, revealing the use of modeling which the 
l:uropean artists introduced into Oriental painting. Castiglione’s 
choice of the Greek allegory may have been a svmbol (based on the 
tradition that Europe derived its name from the Phoenician prin- 
cess) of his “strange longing” for Asia, perhaps a compliment to 
the Emperor for winning him away from Europe, as Jupiter had 
won l:uropa to Crete 
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ALEX. REID & LEFEVRE, LTD. 


XIX & XX CENTURY 
FRENCH PAINTINGS 


| “, KING STREET, ST. JAMES'S, LONDON, S.W.1. 


CABLES: "DRAWINGS, LONDON" 





MODERN PICTURES | 
WATERCOLORS and PASTELS 


| By Pierre BONNARD, Paul CEZANNE, Andre DERAIN, Kees VAN DON- 

| GEN, Raoul DUFY, J.-B. JONGKIND, HENRI-MATISSE, Claude MONET, 

Auguste RENOIR, K.-X. ROUSSEL, Paul SIGNAC, Alfred SISLEY, Maurice 
UTRILLO, Edouard VUILLARD. 


| From the Collection of M. Henri CANONNE 


TO BE SOLD AT PUBLIC AUCTION IN PARIS AT THE 


GALERIE CHARPENTIER 


| 76, Rue du Faubourg Saint-Honore, Paris 
SATURDAY, FEBRUARY [8th, 1939 
Auctioneer: Me ALPH. BELLIER 


30, Place de la Madeleine, Paris 
M. JOS. HESSEL Experts M. PAUL ROSENBERG 


26, Rue la Boetie, Paris 21, Rue la Boetie, Paris 
PRIVATE EXHIBITION: At Paul Rosenberg's, 2! Rue la Boetie, Thurs., Feb. |é6th. 
PUBLIC EXHIBITION: Galerie CHARPENTIER, Fri., Feb. !7th. 
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Kunivoshi Revisited 
Continued from page § 


an expression of greater maturity. All the elegance, the sensitiveness 
to the iridescent shimmer of color is present, but there is a deeper 
sense of actuality in his subjects which exist spiritually in space 
for the moment, and yet are tied to the immediate environment of 
the practical world by some precise and acutely rendered detail of 
everyday life. Gradations of tone are marvellously interrelated, par- 
ticularly in Waiting, reproduced upon the cover of this issue. Ten- 
der pink, a deeper mauve and plum vary the color theme which 
darkens to the brownish red of the glass of wine. Against an opales- 
cent background of green the figure itself is modeled in its casual 
pose beneath a blouse of indescribably silky, lustrous texture. 

\gain and again Kunivoshi makes one want to touch the rich 
brown boards of his floors or run one’s finger over the curve of a 
Victorian chair or the surface of a simple, crude wooden table 
Repeatedly does he relate with the utmost subtlety the tonality of 
his backgrounds to the color harmonies of his subjects. One is fasci- 
nated by a feeling of the actual, the tangible, and no sooner is this 
tactile sense aroused than the artist carries him off into a world ol 
color and form completely that of the imagination. 


New Exhibitions of the Week 


(Continued from page 14) 


caricature, but it is so expressive and effortless that the result is 
delighttul. Frerght Tracks and Sun Bathbers use the forms of geome- 
try rigorously. One or two of the paintings have drawn upon Matisse 
for inspiration. Market Scene is unusually effective in the use of 
vivid color which builds up a composition that is clear and strong 


] Nix and wash drawings by Martin Durban at the Delphic Studios 

were made as illustrations for Los de A ver, inspired by the war in 
Spain. Bitter and cynical, this work in black and white has both 
force and pictorial quality. Extremely pallid beside it are the water- 
colors by F. W. Fish. These are dependent upon a balance of the 
elements involved, and recall both the principle of dvnamic sym- 
metry and the precision of architectural drawings, carefully rendered 
in watercolor. Palisades, the most interesting in the group, is imag- 
inative in its handling of the green-blue of the river as contrasted 
with the nearby landscape. 


A lH Reinhardt Galleries there are portraits, a still-life and 
a painting of Fairlawn Zipper, the cocker spaniel, by Jere R. 
Wickwire, A.N.A., a painter skilled in the academic traditions of his 
country. His portraits are of individuals elegant and healthy like 
those known to this country through the more brilliant, less stolid 
figure paintings of Sargent and Henri. They are executed with flash- 
ing strokes that model solidly, evoke sensations of different surfaces 
and textures and highlight, with emphasis, gleaming refractions. 


ANN KOCSIS, young painter of Forest Hills, is showing over 
d thirty paintings at the Montross Galleries. Most of these are 
devoted to the interior of her home and to still-lifes of vegetables, 
flowers and household paraphernalia, all rendered as inert, inor- 
ganic objects like the Christmas baubles which are so lovingly de- 
lineated on the tree which dominates one of the stiffly executed 
interiors. The creation of different materials and textures, attempted 
in the many still-lifes, has proved baffling to the artist. She has 
painted her best picture out of doors, under the inspiration of the 
World’s Fair viewed from the sedge grass of the Flushing flats with 
the prominent Perisphere and Trylon reaching into the sky. The 


mellowed tones of this small landscape are especially felicitous. 


ERMONT, its rolling hills and nestling valleys, its cosy fields, 

tall wind-blown grasses and woolly clouds, is the most per- 
suasive theme of Herbert Meyer's paintings which are displayed at 
the Macbeth Gallery. Like the outdoor pictures, the small window 
interiors flooded with sunlight and the freshly cut bouquets of gar- 
den flowers are produced with the painter's honest love of the veri- 
ties of his farm surroundings and he permits the outward appear- 
ance of nature to dictate the forms of his pictures. His well accom- 
plished effects are forthright and realistic, but inconsequential as 
plastic creations. Among several pastels of sundry subjects the most 
refreshing and atmospheric are two of Vermont landscapes which 
exhibit skillful use of material and vivacious drawing. 
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COMING AUCTIONS 


Lyle et al. Modern Etchings e& Color Prints 





7) T}CHINGS, engravings and color prints by modern artists, 
4 collected by Dr. Henry H. M. Lyle, New York, Hugh H. 


Clennell, Los Angeles and other owners, together with a Blampied 


painting, he T bree Horses, property of Andrew Van Leight, Brook- 
lvn, will be placed on exhibition at the Parke-Bernet Galleries 


January 28, prior to public sale Thursday evening, February 2. 


Outstanding in the catalogue is one of the most extensive collec- 
tions of etchings by Edmund Blampied ever offered for sale, with 
many of his famous horse subjects, including Tethered, Flies and 
Driving Home in the Rain, and popular plates such as Apéritif, 
Politics, The Cider Drinkers and An Argument. 

\lso present are fine examples by Frank W. Benson, George 
“Pop” Hart, Arthur Briscoe, Childe Hassam, Alphonse Legros, 
James McNeill Whistler, Anders Zorn and Charles Meryon, who is 
represented by his famous L’Abside de Notre Dame in the rare 
fourth state. In addition there is a splendid proof of James Pennell’s 
Trains That Come and Trains T hat Go. 

\mong the mezzotints printed in color is an admirable selection 
of prints by S. Arlent Edwards, including his famous Princess 





LYLE ET AL. SALE: PARKE-BERNET GALLERIES 
“TRAINS THAT COME AND TRAINS THAT GO” BY PENNELI 


Beaujolais and Mona Lisa. Fine impressions of work by Elizabeth 
Gulland, E. E. Milner, Richard Smythe, F. G. Stevenson and other 
artists are listed. 


Trevor et al. Furniture and Decorations 


NGLISH and American furniture, silver, paintings, porcelains 

and decorative objects, comprising property sold by order of 
Frederick Sheffield, attorney, Mrs. William Trevor, New York, and 
other owners, will be dispersed at public sale at the Parke-Bernet 
Galleries, Inc., the afternoon of February 3 and 4, following exhibi- 
tion from January 28. 

I:nglish and American furniture, mainly of the eighteenth cen- 
tury, affords a wide choice of attractive pieces. A large group of 
Sheraton tables contains all representative types, large and small. 
Among the chairs are Georgian mahogany armchairs and complete 
sets, including Chippendale mahogany ladder-back side chairs and 
Sheraton painted dining chairs. An important George II carved pine 
eagle console is understood to be the companion to one in the royal 
collection in Windsor castle. Corner cupboards, secretaries, side- 
boards, bookcases, field bedsteads, clocks and mirrors also appear. 
Contemporary decoration include a fine set of panels in oil, painted 
by Angelica Kauffmann for Lord Ely and having for their subject 
the adventures of Telemachus, son of Ulysses. A small selection of 
French and Italian furniture and hangings, chiefly of the eighteenth 
century, is offered. 

English and American decorative and table silver includes ser- 
vices of flatware; sets of plates; and tea services, notably one of 
English workmanship with a beautiful George II] pear-shaped kettle. 
European and American genre and landscape paintings; engrav- 














IMPORTANT AUCTION 
IN AMSTERDAM 


RARE OLD MASTER 
DRAWINGS, ETCHINGS, 


AND ENGRAVINGS 
of the XV tothe XVIII Centuries 
DRAWINGS by Rembrandt, Ostade, Jan Swart van 


Groningen, Arent Bolten van Zwolle, Jan van Amstel, 

Pieter Breughel the Elder, Molyn, Borssum, Lievens, 

Visscher, Veronese, Masolino, Campagnola, Tiepolo, 
Watteau, and others. 

PRINTS by Lucas van Leyden, Rembrandt, Duerer, 

Ostade, Zeeman, Hirschvogel, Cranach, Zasinger, and 

others. 


The collection of M.N., The Hague and 
other private Collections in Holland 


SALE: FEBRUARY 21, 1939 


Exhibition on February 18, 19 and 20, in the Great Rooms of 
THE “ARTI & AMICITIAE,” ROKIN 112, AMSTERDAM 


Under the Direction of Messrs 


BERNARD HOUTHAKKER 


ROKIN 98, AMSTERDAM 


ef F. W. H. HOLLSTEIN 


MICHEL ANGELOSTRAAT 65, AMSTERDAM 


Catalogues may be had from The Art News 
136 East 57th Street, New York. 
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IPPER-HART SALI AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


AN AUBUSSON TAPESTR\ PHE ADORATION OF THE MAGI 


ings, including The Four Seasons, engraved by Bartolozzi after 
\ngelica Kauffmann; and sporting prints in color are found in the 
catalogue. Also present are bronze groups by Rodin and Mene; 
Flemish and Brussels tapestries; seventeenth and eighteenth cen- 
tury Italian carved ivory statuettes; and Chinese ivory and semi- 
precious mineral carvings and porcelains 

Fine table porcelains including groups and figurines, decorative 
glass, old English, American and Continental pewter, copper and 
brass ware are also present. A group of Oriental rugs contains a 
Kirman carpet with “pear” design, and an antique Chinese trellis 
carpet. 


The Stout Franklin ee Americana Collection 


yes fine Benjamin Franklin collection formed by J. Robert 
Stout of Ridgewood, N. ]., together with other properties in- 
cluding the earliest available printing of 7 he Star-Spangled Ban- 
ner, a portion of Washington Irving's autograph manuscript otf 
Astoria, Americana, autographs, first editions, an oil painting of 
Franklin by Howard Pyle, and other interesting items will go on 
exhibition at the American Art Association-Anderson Galleries on 
January 25 prior to sale by public auction Tuesday afternoon, 
January 31 

Notable among the books by and about Franklin is a large clean 
copy of the first edition, second issue, of Cato Mayor, printed by 
Franklin in 1744. This work is considered the finest product of the 
Franklin press. Another item of note is the rare first edition of 
1 Narrative of the Late Massacres, in Lancaster County, of a 
Number of Indians, Friends of this Province, By Persons Unknown. 
In this narrative, one of his best pieces of writing, printed in 1704 
by Anthony Armbruster, Franklin denounces the Paxton Boys” for 
their brutal massacre of twenty-two innocent Indians, and relates 
the destruction of the remnant of the Conestoga tribe. In a group 
of bas-relief and other portraits of Franklin is a sculptured bust 
portrait, the artist unknown, cast in bronze by F. Barbedienne. 

lhe portion of the autograph manuscript of Washington Irving's 
Astoria, one of his most important works and the best of his books 
devoted to Western America, comprises about twenty thousand 
words. The work, which appeared in 1836, is a record of the famous 
Astor expedition into the Far West. 

To mention some of the other interesting items contained in the 
collection, there are the Memorial Edition of O. Henry's Complete 
Writings, with an original drawing by Gordon Grant and a page of 
original manuscript by O. Henry inserted; a splendid copy of Wil- 
liam Beebe’s A Monograph of the Pheasants and a rare sixteenth 
century binding with the arms of Henri Il and his monogram inter- 
laced with that of Diane de Poitiers. 


Lipper-Hart et al. Rugs and Tapestries 


MPORTANT tapestries, property of Mrs. Arthur Lipper of 
New York, and Transcaspian rugs comprising further selec- 
tions from the collection of Charles Calmer Hart, former U. S. 
Minister to Persia, are features of the collection which will go on 
exhibition at the American Art Association-Anderson Galleries on 
January 28 prior to public sale by auction the afternoons of Feb- 
ruary 3 and 4. The collection is made up in large part of American 
and English furniture and decorations, paintings, porcelains, and 
hooked rugs, property of Mrs. Edith L. Williams of Cohasset, 
Mass., and other owners. 
Particularly fine in color and in remarkably good condition is an 
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important Renaissance tapestry, a Brussels example of the sixteenth 
century, depicting 7be Building of Babylon. This very rare ex- 
ample of the period is woven with silk in rich tones of green, yel- 
low, blue, and red. Also important is a French early eighteenth 
century Aubusson tapestry, 7be Adoration of the Magi, in excel- 
lent condition and beautiful in color, with “M R D AVBYVSSON 
|-C”’ woven in the lower selvage. 

Yomud, Shiraz, Tekke Turkoman, Serebend, Kashan, Baluchis- 
tan and other weaves are represented among the Transcaspian rugs 
to be sold. Of fascinating geometrical and floral designs, some with 
unusual stripe design, the rugs are woven in beautiful colors and 
have very interesting borders. From another consignor come a 
number of hooked rugs, many of geometrical and floral design, 
among which appear charming marine, locomotive, bird, and 
animal examples. 

\ wide variety of small, desirable pieces is included in the Ameri- 
can and English furniture and decorations which form a large 
portion of the collection, with mahogany the predominant wood. 
l'rom New I:ngland come a Heppelwhite inlaid applewood chest of 
drawers, about 1785; an eighteenth century pine and oak child’s 
highboy; an early nineteenth century pine lap writing desk; and a 
group of maple pieces. 

Present in the group of decorative and table glass and porcelain 
in the sale is a rare New England three-mold clear glass brandy 
decanter. Further complements to the collection are oil paintings, 
watercolors, prints, historical portraits and a group of textiles. 


Roberts Furnishings 


YEE complete furnishings 
‘| of “Penhurst” in Penn Val- 
lerv, Pennsylvania, the resi- 
dence of Percival Roberts, |r., 
will be sold at the Philadelphia 
galleries of Messrs. Samuel T. 
Freeman & Company by order 
of the owner on February 0, 7 
and 8 following exhibition from 
lebruary 4. 

lhe furniture of this fine 
mansion consists for the larger 
part of pieces of American and 
I:-nglish make of the seven- 
teenth and eighteenth centuries 
many of which were purchased 
through Duveen Brothers. Out- 
standing is a set of twelve Wil- 
liam and Marvy needlepoint 
armchairs with high, canted 
backs and carved and voluted 
open arms. A set of six side 
chairs from the same _ period 
have beautifully carved scroll 
and foliage motifs and are cov- 
ered in Genoese velvet. Also 
outstanding is a large group of 
\dam satinwood furniture in- 
cluding a secretary bookcase, a 
sofa, a semi-circular writing 
table, a reception suite and nu- 
merous other pieces. Particu- 
larly handsome is a decorated 
satinwood tall case clock beau- 
tifully painted with Classical 
medallions and with an arched 
scroll pediment supported by 
lonic columns. Louis XV and 
XVI is also well represented. 

lhe unusually rich selection 
of porcelains includes a collec- 
tion of Staffordshire and Liver- 
pool pitchers, Dresden, Capo di 
Monte and Sévres figures, and 
oriental china. Bohemian cut 
crystal, draperies and teXtiles, 
oriental rugs and a small but 
carefully selected library com- 
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C. T. LOO @& CO. 


CHINESE ANTIQUES 


41 EAST 57th STREET (Fuller Bldg.) NEW YORK 


Shanghai 48 Rue de Courcelles, Paris Peiping 








ARNOLD SELIGMANN 
REY &¥# CO., Inc. 


11 EAST 52nd STREET, NEW YORK 


WORKS of ART-PICTURES 





FOREIGN CORRESPONDENTS: 
ARNOLD SELIGMANN et FILS 
23 Place Vendéme, PARIS 


ARNOLD SELIGMANN, TREVOR & CO., Ltd. 
53 Grosvenor Street, LONDON 





THE 
THANNHAUSER 


GALLERIES 


PARIS 





NOW ONLY 


35 RUE MIROMESNIL (Corner Rue la Boetie) 


VALENTINE GALLERY 


16 EAST 57 STREET, NEW YORK 


PAINTINGS BY 


TAMAYO 


JAN. 30 TO FEB. I! 


ANTIQUITIES AND NUMISMATICS, INC. 
30 WEST 54 STREET, NEW YORK 
WORKS of ART 
EGYPTIAN e GREEK ee ROMAN 
MEDIAEVAL e RENAISSANCE 
PAINTINGS 


JACOB 
HIRSCH 


J. HIRSCH & CIE, PARIS 


If RUE ROYALE 


CHAO MING CHEN 


Chinese Antiques 
Established in Se sae States 


339-341 East 29th St. 
BALTIMORE, 


D'ATRI 


Old and Modern Paintings 


EE 


' R ' 
23, RUE LA BOETIE, PARIS 








Rare American and 





English Furniture 
of the XVII and 
XVIII Centuries 


| Fine Oriental Rugs 
Objects of Art 


Early Chinese and 





European Porcelains 


Books - Silver 


China and Glass 


The Entire Furnishings of 


"“PENSHURST" 
The Residence of 
Mr. PERCIVAL ROBERTS, Jr. 





Penn Valley, Pa. 


TO BE SOLD AT 
UNRESTRICTED 
PUBLIC AUCTION 


FEBRUARY 6, 7, 8, 1939 
AT 2 P.M. EACH DAY 















EXHIBITION 
from Thursday, February 2nd, 


until the day of sale. 


ILLUSTRATED CATALOGUE 
MAILED UPON RECEIPT OF 
FIFTY CENTS 





At 
The Art Galleries of 


SAMUEL T. 
FREEMAN & Co. 


AUCTIONEERS 
1808-10 CHESTNUT ST. 
PHILADELPHIA, PA. 


EFUROPEAN AUCTIONS 
Old Masters: A Mediaeval Panel & a Titiany 


) AINCTINGS and drawings by masters ranging from the four 


teeny to he 





elehteenth century are 

exhibition from February 11 
| ] 
lhe earliest work in the 


duced in Sterling's French Primitives 


collection is a mediaeval Preta repro- 
I his panel, which has a rich 
gold background and figures of unusual expressiveness, dates from 
the fourteenth century. This 1s followed by a pen drawing on parch- 
ment in the form of a triptych representing / be Virgin and Child 
with Saint Anne which actually is a study for a Bruges tapestry. 
In a class by itself is a magnificent painting of a woman’s figure 
rich in coloring and freely brushed, which has lately been identi- 
fied as a Titian study for the central figure in his [he Education of 
Cupid in the Borghese Gallery in Rome. The rare pupil of Prima- 
| ticclo, Caron, is shown in a J riumph of Summer of fine decorative 





CANONNE SALE? 


GALERIE CHARPENTIER, PARIS 
| “GIRL AT A WINDOW” BY MATISSE, OF THE NICE PERIOD 


qualities. The latter are also evidenced in flower pieces by Blain de 
Fonteney and Monnoyeur. A Féte Galante by Pesne completes this 
group of French painters. 

Numerous drawings, all betraying the taste of a collector of 
ereatest discrimination, are an attractive feature of the sale, with 
interest attaching to works of Rembrandt, Ingres and Watteau. 


The Canonne Collection of Modern Paintings 


WELL KNOWN collection of nineteenth and twentieth cen- 

tury painting, including works by some of the foremost artists 

of the School of Paris, the property of Henri Canonne, will be dis- 

persed at public auction at the Galérie Charpentier on February 18 
following exhibition from February 106. 

Among the important examples of the past century should be 
noted Jongkind’s twelve watercolors of Honfleur and the Dauphiné, 
Bonnard’s six canvases of different periods, Sisley’s Pont de Moret 
and works by Vuillard and Roussel. An important Cézanne which 
dominates this section is Le Pilon du Roi, painted in 1884, which 
is imbued with all of the artist’s distinguishing qualities, while a 
unique series of seven Monets are studies for the famous Nvmpheas 
decoration shown in the Orangerie. 

A solid Renoir nude from his middle period vies with flower and 
figure studies from his hand. Of Matisse a series of light a patterned 
works from his ever popular Nice period constitute another distinct 
attraction of the event. Derain, Dufy and Van Dongen are among 
further distinguished names which will come up at this sale. 





being offered at a sale | 
which is to be held at the Hotel Drouot on February 13, following | 
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AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES + INC 


30 East 57th Street * New York 





Exhibition from February 4 


English, Continental, & | 
American Furniture 


4 Decorations 
Porcelains - Silver 
Oriental Rugs 
Property collected by the late 
| RICHARD WASHBURN CHILD | 


FORMER U. S. AMBASSADOR TO ITALY 
Removed from the Orsini Palace, | 


Rome, and from Newport, R. I. 


Property of 
ANDREW OTTO, ESQ. 
Hudson Heights, N. J. 


Important 


Brussels Tapestries | 
by Jan Aerts | 


| Property from the Estate of the late 


SEN. JOHN F. DRYDEN 
Bernardsville, N. J. 





With Other Properties 

| Sold by order of the various owners 
PUBLIC SALE BY AUCTION 
February 10Allal2p.m. | 


Illustrated catalogue 50 cents 








| Sales by A.N.Bade& E.H.L.Thompson | 





OLD MASTER DRAWINGS 
AND PAINTINGS 


| DRAWING OF THE SCHOOL OF BRUGES | 
DRAWINGS BY REMBRANDT 
DRAWING BY TITIAN 
PIETA of the French School 
of the end of the XIV Century 
From a Private Collection 


TO BE SOLD AT PUBLIC AUCTION 
IN PARIS AT THE 


HOTEL DROUOT 
Room No. 6 


MONDAY, FEBRUARY 13, 1939 
AUCTIONEER: 


Me ALPH BELLIER 
30 Place de la Madeleine, Paris 
Experts: 


For the Drawings: M. Jacques MATHEY 
Avenue Duquesne, Paris 
For the Paintings: M. Robert LEBEL 
38 Rue de Penthievre, Paris 


EXHIBITION: Saturday, February (1 
















PAUL | 


REINHARDT 


GALLERIES. 
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| 730 Fifth Ave., New York 








BELLINI 


Paintings & Works of Art 
LUNGARNO SODERINI 3 
FLORENCE, ITALY 
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BALAY & CARRE 


(Roland Balay & Louis Carré) 


Modern French Paintings 


African Art 


10 AVENUE DE MESSINE 
PARIS 









[INC.] 


JULIUS vow 


High Grade 
Picture Frames 






Antiques & Reproductions 






RESTORING -REGILDING 
RELINING 
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New York 
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730 Fifth Avenue, 











DIKRAN G. KELEKIAN 


EGYPTIAN 
GREEK & 
NEAR EASTERN 
ART 


598 MADISON AVENUE 
NEW YORK 


Peewee 





SCHULTHEIS 
GALLERIES 


PAINTINGS 
PRINTS - FRAMES 


15 MAIDEN LANE, NEW YORK 


G) 
THE WHYTE 4 


UNTIL FEBRUARY 16 —_ 
PAINTINGS & WATERCOLORS pame 


BY rri 
NICOLAI CIKOVSKY = 


1707 H STREET,N.W., WASHINGTON 





N. M. Acquavella 
Galleries 
Old & Modern Paintings 


598 Mapison Av., New York 





| JOHN LEVY 
| GALLERIES, INC. 


| Paintings 


One East 57th Street e New York 
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‘Ferargil Galleries 


\Frederic Newlin Price 






(63 East 57 St.. New York} 
) 










































EXHIBITIONS IN NEW YORK 





GALLERY EXHIBITION DURATION 
A C.A., 52 W. 8 G. Haupt: Paintings, to Feb. 4 
Ackerman, 50 E. 57 English Sporting Paintings, to Mar. 1 
Acquavella, 598 E. 57 ..Group Show: Paintings, to Feb. 11 


American Academy, 633 W. 155 
American Fine Arts, 215 W. 57 
American Place, 509 Madison 
Arden, 460 Park 

Argent, 42 W. 57. .Chrystie 
Arista, 30 Lexington 

Art Students League, 215 W. 57 
Artists, 33 W. 8 

Babcock 


Platt Memorial Show, to April 30 
Eugene Vail 


Georgia O Keeffe 


Paintings, to Feb. 4 
Mar. 2 
oe Chinese Jades, to Feb. 11 


Jackson; McPherson: Paintings, Jan. 30-Feb. 11 


Paintings, to 


csivnne ont Tibetan Paintings, to Feb. 1 
Harry Wickey: Sculpture, to Feb. 4 
Ralph Rosenborg: Paintings, Jan 


\/X Century Americans 


31-Feb. 13 
to Mar I 


38 E. o8 Paintings, 


Barbizon-Plaza, W. 58...Charles and Virginia Gruppe: Paintings, to Feb. 6 
Bignou, 32 E. 57. Paul Maze: Paintings, to Feb. 18 
Bonestell, 106 E. 57 Polly Ames: Paintings, Sculpture, Feb. 1-15 


Bover, 69 E. 57. Knud Merrild: Paintings, Feb. 1-21 
Buchholz, 32 E. 57 Gerhard Marcks: Sculpture, to Feb. 18 
Carstairs, 11 E. 57 Dunover de Segonzac: Paintings, to Feb. 4 
Clay Club, 4 W.8... ..Group Show: Sculpture, to Feb. 18 


Clayton, 20 E. 58... {ugustus Vincent Tack: Paintings, to Feb. 4 
Contemporary Arts, 38 W. 57 ..Dan Lutz: Paintings, to Feb. 4 
Decorators Club, 745 Fifth ..Chinese Furnishings, to Feb. 9 


W. Fish, Durban 


..Kuniyoshi 


Delphic, 44 W. 56 f 


Paintings, to Jan. 29 
Downtown, 113 W. 13 


Paintings, to Feb. 11 
Jack Levine: Paintings, to Feb. 4 

French XIX and XX Century Paintings, to Feb. 15 
Rudolph Brunner: Paintings, Jan. 29-Feb. 11 


Durand-Ruel, 12 E. 57 
Eighth St., 52 W.8.. 
Federal, 225 W. 57 


Races ...00 Graphic Prints, to Feb. 7 

Ferargil, 63 E. 57... Gambee; Pennoyer: Paintings, Jan. 20-Feb. 11 
C. A. Brodeur: Paintings, to Feb. 5 

Fifteen, 37 W. 57 Herbert Tschudy: Paintings, to Feb. 4 


French Art, 51 E. 57 

Freund, 50 E. 57.. 

Grand Central, 15 Vanderbilt 
Grand Central, 1 E. 51 

Grant, 175 Macdougal 


French Impressionists: Paintings, to Jan. 31 
The Shell in Art, Feb. 1-March 1 

John Sitton: Designs, to Feb. 11 

{merican Paintings, to Feb. 7 

Gunvor Bull-Teilman: Paintings, Jan.30-Feb. 14 


Harlowe, 620 Fifth Whistler Etchings, Feb. 1-28 
Harriman, 63 E. 57 Picasso Figure Paintings, Feb. 1-18 


Kennedy, 785 Fifth 
Keppel, 71 E. 57 


Rembrandt Etchings 
.Paul Gauguin 


Drypoints, to Feb. 15 
Woodcuts, to Feb. 25 


Kleemann, 38 E. 57 Eugene Higgins: Paintings, Feb. 1-28 
Knoedler, 14 E. 57 Paintings of Paris, 1075-1030, to Feb. 4 
Kraushaar, 730 Fifth .. French Paintings, Jan. 30-Feb. 25 


John Levy, 1 E. 57 
Julien Levy, 15 E. 57 
Lilienfeld, 21 E. 57 


Loo, 51 E. 57 


Barbizon School Paintings, to Mar 
Massimo Campigli: Paintings, to Feb 
er Vlaminck: Paintings, to Feb. 11 
Archaic Chinese Bronzes, to Feb. 4 


] Fren / 


Macbeth, 11 E. 57 Herbert Meyer: Paintings, to Feb. 6 
Matisse, 51 E. 57 Vodern French Paintings, to Feb. 4 
Mayer, 41 E. 57 Y. K. Chang: Paintings, to Feb. 4 


Mercury, 4 E.8 Group Show 
Metropolitan Museum.. 


Paintings, Sculpture, 
{ugustan Art 


Vasks, Jan. 30-Feb. 12 


Paintings, Sculpture, to Feb. 19 


Midtown, 605 Madison ..lsabel Bishop: Paintings, to Feb. 4 
Milch, 108 W. 57 ....Floyd Clymer: Paintings, to Feb. 4 
Montross, 785 Fifth Eleonora Kissel: Paintings, Jan. 30-Feb. 11 
Morgan, 37 W. 57 .. Hirschfeld: Prints, to Feb. 8 


Morgan Library 

Morton, 130 W. 57 ae 
Municipal, 3 E. 67...... N. ) 
Museum of Modern Art, 14 W. 40 
Museum of the City of N. ¥ 
Newhouse, 5 § 57 . 
New School, 66 W. 12... 


French Art, to March 15 

Virginia Parker: Paintings, to Feb. 4 
Artists: Paintings, Sculpture, to Feb. 5 
Bauhaus Design, to Feb. 1 

Currier & Ives and the N. Y. Scene, to Mar. 1 
English Paintings, to Feb. 6 
Students o} the N eu Se hool., Feb l II 
United Sculptors, to Feb. 11 

Keppler: Politi al Cartoons, to Feb 28 
Kandinsky: Paintings, Feb. 1-28 
Randolph Hearst Collection, to March 1 
.. Sister Matilda: Paintings, Jan. 30-Feb. 11 
.....Jean Eve: Paintings, to Feb. 25 
..Burchfield: Paintings, to Feb. 4 

Jere Wickwire: Paintings, to Feb. 4 
Chicago Artists: Paintings, 
Old Vasters, to Feb. 28 


N. Y. Public Library. 
Nierendorf, 18 E. 57 
Parish-Watson, 44 E. 57 Won 
Passedoit, 121 E. 57 

Perls, 32 E. 58 

Rehn, 683 Fifth 

Reinhardt, 730 Fifth 

Riverside, 310 Riverside 
Schaeffer, 61 E. 57 
Schneidel-Gabriel, 71 LE. 57 
Seligmann, 3 E. 51 

Sterner, 9 E. 57 

Studio Guild, 730 Fifth 
Tricker, 19 W. 57 

Uptown, 249 West End 
Valentine, 16 E. 57 


{bstract Paintings, to Feb. 8 

Lintott: Paintings, Drawings, to Jan. 29 

Group Show; John Slavin: Paintings, to Feb. 4 
Group Show: Paintings, to Feb. 11 

Zunser: Paintings, to Feb. 2 

Tamayo: Paintings, Jan. 30-Feb. 11 


Vendome, 329 W. 57 Group Show: Paintings, to Feb. 3 
H. D. Walker, 38 E. 57 Louts Ferstadt: Paintings, to Feb. 4 
Walker, 108 E. 57 Lily Cushing Emmet: Paintings, to Feb. 11 
Wells, 65 E. 57.... NS Korean Ceramics, to Feb. 18 
Weyhe, 794 Lexington Dorothea Greenbaum: Sculpture, to Feb. 4 
Whitney, 19 W.8.. Contemporary American Sculpture, to Feb. 17 
Wildenstein, 19 E. 64 Walter Gay: Memorial Exhibition, to Mar. 1 


Yamanaka, 680 Fifth Chinese Tomb Jades, to Feb. 4 








to Feb. 26 | 


Harry Shokler: Paintings, to Feb. 4 | 













































GAUGUIN 
Bb pi KEPPEL<Co 
71E.57St, New YoRK < 


DURING FEBRUARY 


wa per 8 rer atari i 


ELEONORA 


KISSEL 


Paintings 
Jan. 30th-Feb. 11th 


MONTROSS GALLERY 
785 FIFTH AVENUE, N. Y. 
Be (7 ; 


ween 59th and 60th S 


BOYER GALLERIES 


CONTEMPORARY 
AMERICAN ART 


69 E. 57th St.. NEW YORK 


DOWNTOWN O 


(In Daylight Gallery) 


KUNIYOSHI 


kkkkk 


Jack LEVINE 


(In Main Building) 
113 WEST 13th St—NEW YORK ™<& 


“TEN ARTISTS” 


WATER-COLORS 






MIATOULN tS 





dATIV 


s 
OIL PAINTINGS BY 


GUVNOR BULL-TEILMAN 


JAN. 30-FEB. 4 
Grant Studios, 175 Macdougal St., N. Y. 


LILY CUSHING 


EMME 


TO FEBRUARY 11 
WALKER GALLERIES 
108 East 57th Street, N. Y. 











French Landscapes 


Sister Matilda 


Georgette Passedoit Gallery 
121 £.57St.,N.Y. Jan. 30-Feb. 11 


FOO Ae merica’s first 
All-American Art Gallery ... deveted 
since 1892 solely to the work of native 
artists of note and promise. A unique 
service to collectors, whose inquiries 
are invited. 


MACBETH GALLERY 

ll E. 57th St.. New York 

RECENT PAINTINGS by 
FLOYD 


CLYMER 


TO FEB. 4 


MILCH GALLERIES 


108 West 57 St., N. Y. 
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MORTIMER BRANDT 


22 EAST 56th STREET 
NEW YORK 


ees EXHIBITION 
TL ALAVOINE& G0.}]axcumnr 
S P | N K ; — | CHINESE 

pr tgen 4 nterior ecorations TOMB JADES 


ESTABLISHED 1772 
. : To February 4th 


TBe Finest U™N 
Works of Ure 712 FIFTH AVENUE 


i Nha YAMANAKAS&CO. | 
5, 6, 7, KING ST., ee meres ian, INC. 
St. JAMES’S, LONDON 42 AVENUE KLEBER 680 FIFTH AVENUE 


—— Rwy Vv : 
Cable Address : SPINK LONDON Paris NEW YORK 


Old Masters 


Specialists in Furniture, Tapestries 


Dutch 17th Century Objets d'art 


ASSOCIATED WITH 


W. E. DUITS 


6, Duke Street, St. James's 
LONDON, S.W.1. 
Established 1869 





DECORATIVE OBJECT OF THE WEEK 





COURTESY OF MALLETT & SONS, LONDON 


She English oak draw table was made during the reign of James |, about and the foliated design in the carving on the legs is less exuberant than the 

1620. Typically native, furniture of the oak era includes all the features of forms used during the reign of Elizabeth when the Italian influences of such 

the Gothic development from French sources after the Norman Conquest, architects as Inigo Jones began to be felt in furniture design. Under the first 

through the reigns of the Tudors and Stuarts. Up to 1660 furniture is reasonably James, the straightforward structure and simple outlines persist, but the 

consecutive in style, the basic Gothic forms persisting, with a growing use of furniture is lighter, smaller and less ornamented. The melon-bulb turning is 

Renaissance details. The hardness of the wood set the limits on the style of conspicuously lighter as may be seen in the legs of this table, and it was elon- 

carving, but as may be seen in this example, deep gadrooned moldings and gated. Other contemporary furniture was made more luxurious by the use of 

bosses were favored. Massive and large in scale, the structural principles are upholstery, and gateleg tables, Italian X-stools and highly carved mirror frames 

simple, joints are at right angles and well braced. Stretchers are square and low, were introduced into rooms which had recently been quite bare. 
; 
2 
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NEWHOUSE |] ||PARISH- || 'tonsenco, || PAINTINGS 


Established 1853 AND i 
GALLERIES |]| WATSON |) sssses= || scuzprure | 


once the home of Wil- 
BY 


& Ce. Inc. | iam Blake, which we 
I | me os aos oe OLD MASTERS 
WORKS English furniture at 


prices which insure a 











have now taken at I7 
South Molton Street. 











PAINTINGS 


quick turnover and Kunsthaus 
OF ART } a constantly changing 
selection. Enquiries 
by mail will receive MALMED 
our prompt attention. 


44 East 57th Street 17 SOUTH MOLTON ST., W. 1 COLOGNE/Rh. 


Telephone: Mayfair 7048 
Cables: Edwardsons, London 





5 East 57th Street 
New York 





New York 


33 Sachsenhausen 
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DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 
PORCELAINS 
OBJETS d’ART 


NEW YORK 


WILDENSTEIN & COMPANY 


IN¢ 


Exhibition of Paintings 
§ 


and Watercolors by 


WALTER GAY 


To March Ist 


19 EAST 64th STREET, NEW YORK 








DURAND-RUEL GALLERIES 


Exhibition of 
FRENCH XIX 
AND XX CENTURY 
PAINTINGS 


So February 15th 


TWELVE EAST FIFTY-SEVENTH STREET, NEW YORK 


PARIS: 37 AVENUE de FRIEDLAND 








